Comba AbalineBa

KoHuenTyanHu NpakTnKky BO
JINKOBHUTE HapaTMBU Ha
Mwunuo MaHueBcKM

,Hosexoll e HecliocobeH Hewilio ga yHUW U, a ga He TOCIUAsu HeW o gpy2o
Ha mMeciiollio Ha OHA WO 20 yHUW WU Mlako gagausmo umasn 8osja u
baparee ga ce pasopu cekoja ymeluHU4Ka opma Koja 6usna tpegmeil Ha
Hekoja goéma, iioj 8o ucitio 8peme ja uctionHysan Uollipebailia ga ce uspasu
cebecu” - PubmoH Jlecers (Ribemont-Dessaignes).

"Cnukapciugottio He cMee ga buge uck/y4ugo petiuHAIHO UAU BU3YeTHO,
(ioa Mopad ga uma HeKoja 8pcKa co cusatlia Mmattiepujd, Co HawuoW HA2OH Ha
pasbuparse... 3alioa 0o4YHA8 ga uepam wax. Hajgos Hekou 3aegHUYKU WOYKU
Medy waxol U CUKapciugowo. BcywHoc, koea ugpallie wax, Woa e Kako ga
Upasuile Unax 3a Hew o, unu uspabolllysailie HEKOj 8UG MexaHU3am cliopeg
Koj gobusaiue unu eybutue. Toa e uepa”-Mapcen Juwar (Marcel Duchamp).’

Toa o 3a MaecTpo [uwwaH Gelue waxor, 338 Munyo MaHueBCKY e MMKOBHaTa yMeTHOCT. MocneaHaBa Bnese
BO Mrpata Ha ¢unmor. Mpeurte aduHUTETH Ha MUnuo MaHueBCKM ce BO AMPEKTHA KOHEKLMja CO IMKOBHITE
YMETHOCTI, NPeTnoCcTaByBaM Aieka TOKMy 3aToa Ha MOYeTOKOT CTyAupa Ha Katefpata 3a nctopmja Ha
YMETHOCTa 1 apxeonorujata npu YHusep3utetort,Cs. Kupun n Metoguj” Bo Ckonje. HajBnevyatnueure HactaHu
BO OBVIE FOfIMHY 'V MOBP3yBaM CO HEroBaTa JielyHa onpesenta 3a antepHaTUBHUTE MOLENMN BO BU3YeNHUTe
YMETHOCTU, HACMPOTW MHOTYMUHa NMPOTArOHNCTY (CIUKapW, CKynnTopu, rpaduyapy...) Of 0CymaeceTTnTe
rOAVHU Ha MHATMOT BEK, KO CO3AaBaaT BO chepuTe Ha KNacUuHNUTe MeguyMu 1 U3PasHOCTH.

AKo ja 6apame penaiujata Ha HErOBOTO CBEXO MCUMTYBaHE Ha IMKOBHAaTa yMeTHOCT BO MakefioHWja BO
CMOMeHaTNOT Nepuoa, NCTPaXKyBareTo ke He ofiBneye Bo 1953 rouHa, Kora no 6narata penakcaumja
Ha KOMYHUCTUYKUOT cUCTeM, ce popmmpa rpynata,deHec” (1953/54) n HejanHnot MaHugeci, co BUaeH
1CYeKOp Of NO3HaTaTa yMeTHNYKa emnmpmja. HejanHuTte uneHoBw (apxuteKTu, CKynntopu, rpaduyapu,
CnviKapw) ce 3acTanyBaart, Npef Ce, Ha TEOPUCKK MaH, 3a cnobofHa GnyKTyaLuja Ha ANCLANINHITE 1
BHecyBaaT npBa pa3mucia Bo MakefoHuja 3a nHTepmeaujanHocTa. lNepumnmpana o feHelleH pakypc,
Taa rpyeBwTa peLleHOCT Aa ce nobeam naeonoLKaTa JOrMa Ha BPeMeTo M3rfiefja Kako Benn4yecTBeHO
OTBOpatbe HOBU OPUEHTALMN Ha YMETHIUKITE N3Pa3HOCTY, a [1ejCTBYBaHETO BO rpynu, C& MoYecTo,
CTaHyBa MaHWp Ha rosiem 6poj anTepHaTUBHY aKTUBHOCTW. [lpyriuTe npeTxofHuLy Ha MaHueBCKM Ha 0Ba

1 Zoran Gavric, Izbor tekstova, Muzej savremene umetnosti, benrpag, 1984, ctp. 43. PasroBop oa 1956 roavHa Ha Mapcen
[OuwaH co Llejmc LloHcon CBuHM (James Johnson Sweeney).
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MNepdopmaHc Ha MpynaTta 1 AM, Ckonje, 10.12.1983
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MoHTaxata Ha Jyxol Ha majka mu
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none ce neppopmaHcuTe (BO 3aTBOPEH 1 OTBOPEH MPOCTOP) Ha CrmKapuTe [iparomby6 bexaH v Munow
KotiomaH (1972/73), ypbaHuTe 1 akLmmTe Ha nnaHyHa Ha TaHaemoT CumoH Llemos 1 Hukona ®upaHoBckn
(1973/1985 Bo Ckonje, Mpwvnen, Ha nnaHuHKTe Kopab, [lewwat v cn.) n HcTanayumTe 1 objekTute co
edemepHM MaTepujanu Ha apxuTeKToT CMOH Y3yHOBCKM, 13BefeHm (1975-1978) Bo [lomoT Ha MnaguTe
»25 Maj” Bo Ckonje (aeHelleH MnagnHCK1 KynTypeH LieHTap).

Kaj Munuo MaHueBcKY ce cydyBa NOEKCNMLMTHO OTLenyBarbe Of BUAOBUTE HAa ropecnoMeHaTTe HOBM
NpaKkTUKK (NepdopmaHCy /Unmn NHCTanaLmm): HeroBuUTe AejcTByBatba ce 6a3npaar, npes ce, BP3 KOHLenTuTe
NPETX0[HO 06MUCTYBaHU U peani3rpaHy Bo TeKcTyanHa dopma (wanvporpadurpann dopmynapy,

MOKaHW, Nporpamy, MpaLuaHnLK), CO MOLIHE NPeL3HM NPOrpamcKI Ha3HauyBaka Ha CofpXKuHaTa 1
moganuTeTuTe Ha u3Benbute. Bo HMB LiapyBa 360poT, 6yKBaTa, bpojkaTa®. PefyKumjaTa Ha HacTanuTe Ha
lpynata 1AM, dopmumpana o Munuo MaHueBcKY, Ha GparMeHTN of ja3nKoT, TEKCTOT, KHraTa, Gramor,
dotorpadujata, 3ByKOT, TENOTO Ha NepPopmepoT, (pa3)roBopoT..., NPeTCTaByBa AeKapaLiyja Ha ecTeTUKaTa
ocnobogeHa of MaTepujanHoTO: NPeAMeTUTE, eKCNOHATUTE MM YMETHUYKITE fiena Kako ¢pusnyka
peanHoct. OBAle MMa NPOCTOP Aia ce CMoMeHaT NpBUTe MHTepdejC peLleHrja NpK NPUKaxyBareTo Ha fien Of
ekcnepumeHTanHuTe dunmosw (Kuya v lMattieku Ha cnasattia, kov T paboTen kako cTyaeHT Bo Kapboraejn,
CAJ, v Kou ce cocToene camo Off efieH Kaap, BO Tpaetse of 2-3 MUHYTH)®. Co aHanUTUYKO UCTPaXKyBatbe

Ha oapeaeHn GeHOMEHY, MPUNMTOMEHO CO HEXMEPAPXMCKOTO NOCTaByBake Ha HabpoeHwTe ,MaTepujanu”
3a KOHCTPYKLWja Ha fienata, Co ronnoT GpaKT Ha MOCTOjaHOTO MOBTOPYBatbe Ha Pa3NINUHM eleMeHTH Of
nporpamara 1 npeTBopatbe Ha NUKTypanHaTa BO BepbanHa uiysuja, AejcTByBarbeTo Ha MaH4YeBCKM ro
JoBeflyBaM BO NOONMCKa OHTONOLLIKA BPCKa CO lafancTuyknTe aunckypcn Ha Mapcen Anwan n ®paHcnc
lMukabuja, of MOYETOKOT Ha BEKOT, OBHOCHO CO KOHLIENTYanucTnTe 04 cepymaeceTTute: Buto AkoHuw, LloH
Bangecapw, Con Nlywt, faHnen bupaH, Jozed KocyT, co coupjanHata nnactvka Ha Josed bojc n gpyrn.*

MpBa nHcTanaumja Ha MaHueBcku e [yxoiu Ha majka mu (1983), noctaBeHa BO NpuBaTeH CTaH BO
Ckonje, BO Np1CYCTBO Ha yMmeTHUUKaTa Vickpa [iumutposa. JInctoBrTe XapTuja apaHXmnpaHu Ha
NnojoT BO iHeBHaTa NPOCTOPKja, BCYLUHOCT, Ce 3apOAOLIM, HAKYNLIM HA HEroBUTE pPasMuCiyBatba,
KOHLIeNUMN N HUBHW HOTUPakba Ha XxapTuja - MaTepujani LWTO MOAOLHa BNeryBaaT BO KOHTEKCT Ha
KHurata Jyxoiti Ha majka mu. KHuraTa, nsgageHa 2000 roguHa of n3faBaukata KyKa, Tpu', e dakto

2 Bugw: Sol LeWitt, Bo: Ursula Meyer, Conceptual Art, A Dutton Paperback New York, 1972, p. 174-5 "lllogical jugements lead to new
experience”; “All ideas need not be made physical”; “If words are used, and they perceed from ideas about art, then they are art and
not literature, numbers are not mathematics”; “All ideas are art if they are concerned with art and fall within the conventions of art".
3 QunmoT Xuya ce cOCTOeN Camo Off €fleH Kafjap: BNieryBakbe HU3 BpaTa, KauyBatbe Mo CKanu, fjoaratbe 4o MaHcap/ja co MHory
6aBHO [BMXetbe, NojaByBatbe Ha CeHKa Of FajTaHOT Koj ja cnojysa Kamepata co 6atepujaTa. OTTyKa goara v UMeTo Ha punmort XKuua.
4 Buam: Ursula Meyer, Conceptual Art, opus.cit., p. IX.):“Duchamp rejected the myth of the precious and stylish objet d'art, a
commodity for the benefit of museums and status seekers. His interest turned from tradition of painting to the challenge of
invention... All art after Duchamp is conceptual in nature because art only exist conceptually”.
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MaHuescku n TeunHr Wej, BpyknuH, 10 centemspu, 2014
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ja coppu,KoHUenTyanHaTta" rpara of aBTOpoBUTE [1ejCTBYBaHa BO OCYyMAeCeTTMTe rofnHu. Bo KHurata
Ce KOpUCTU COBPEMEHMNOT BM3YesieH ANBEP3UTET: CTPUM, BUAEO, CMOTOBY, PEKNAMM... - XETEPOTreHOCT
LUTO, He CaMO LUTO He CaKa Aa ro n3berHe pasHornacmeTo, TyKy HanpoTuB, ro Harnacysa®. Bo oBoj MUK ce
CNlyyyBaaT OCBEXyBauKuMTe NPoLecy BO HeroeaTa ecteTrka®. [v,3noynotpebysa LIMHW3MOT 1 MpoHMjaTa”
1 e BO 6nM3vHa Ha JaflancTnTe, HagpeanmcTiTe n Kybuctute. Kako uwaH, Taka n MaHueBcKku  He ce
CTpemen KOH NpeBpeaHyBarbe Ha CUTe BPELHOCTU, LUTO 3a HEro 61 610 TaBTOMOLLKM UMH, TYKY e
obugen aa ro npopanaboun KapTesnjaHCKUOT COMHEX, 1 MOHaTaMy, ia ro 06jacHn cekoe Tparakbe no
CynCTaHUMeNHa Len Kako anpuopu OCyAeHO Ha HeYCreX, 1 OTTyKa 6eCcnpuymHCKo™.

,Toa e’, cnopen MaHUYeBCKM, .M HAUVH [1a MPOAOIIKULL KPeaTUBHO [1a YerKall MO OHa LUTO ro NpaBuLL,
MHaKy CTaHyBaLLl CIOMEHWK LUTO 0An”e. Bo foCeTKUTE 1 AyXOBUTOCTUTE Ha HEKOW HEFOBM Pa3MUCITyBaHba,
oTneyaTeHu BO KHuraTa Jyxolli Ha Majka Mmu, CTaHyBa 360p, Kako 1 BO HerosuTe ¢puimMoBy, 3a
n3mecTyBama (fine disregards), ko 3a Hero ce ,KpeaTuBHa urpa... BaxHo e foceTkata fa 6uge
WHTErpasiHo U KOHECKBEHTHO M3BeAeHa. MankKy urpa npeiussrnKysa MHory pabota™. [lpyra 3HauajHa
0COBEHOCT Ha MHTErPasNHMOT KOHLIENT, KaKo BO CrIOMeHaTaTa KHWra, Taka 1 BO HErOBUTE XENEeHVIH3MN 1
nepdopMaHCK, € NOBP3aHOCTa CO MAHVMAJIU3MOT, efleH PefyKLMCKA MaHUP MW JTAKOHUYEH AUCKYPC:
»Jac ro cakam MMHMManM3MoT... Me nHTepecmpa fa buae CTaBeH BO KOHTEKCT, fja bue efeH ekcTpem of
HeLUTo noronemMo. [la MoXell fja KaX<eLl: BO eiHa paka MUHMMAHO, a BO UCTO Bpeme MHory 6orato”'®. Bo
VICTOTO VIHTEPBjy aBTOPOT CMIOMEHYBA AieKa Kora nMaJ 15 roanHy 6vn orncepHat Co XauKy, TaHKa U KHUTA
3a 3eH-0yAM3MOT, KOWLLTO Torall He rv pasbupan,,aypu ce obraysan fja n1ilyBa Y HEKOW XauKy NecHu’,
BOCXWTYBajK/ UM Ce Ha AMCLMIMHATA Y MUHUMASI3MOT Ha UCKA30T.

,[yXoT Ha Majka M1" e KHUra - 06jeKT, unu artist’s book, ncnonHera co emoumy, eaeH BaBUNOHCKM NCKa3,
ranumaTijac og MakefloHCKI, CPMCKK, aHTUCKK ja3uum. CamaTa KHIra e KOHLenTyasHo aeno, 6prkonax/
acambnax Ha ClIK off CTPUMoBY, 6nyp doTorpadum co Hepenpe3eHTUPAUKM CORPXKUHI, aNCTPaKTHU NPeaeny,
KYCU/NaKOHCKM 1CKa3m, KOHLENTYanucTnyKa noeswja, MAHU - PUKa3Hu, CBoeBMAHN GOpMU Ha XanKy noesuja,
packaxyBarbe COHOBY, aBTopedepeHLmjanHm 6eneLkn/ IHTUMHN NcnoBeaw, Jby6oB KoH MTB, umTtaTi of KHUMM
unu TB, pense'es (,The object of war is not simply to kill, but to convince the survivors to submit”), ancypgHu
KoHcTaTauuu:,Bo Taa penuruja noctojat fige cektv. Cnopep egHata Hema locnog, fofeka cnopep Apyrata

Hema locnop”. Ce uyBCTBYBa HeKoja Tara BO GOHOT, HeKoja paHa LTo Tpae:,Kora cv aHemmyeH HU KomMapuuTe

He Te KacaaT/vi Majka TV He e TyKa..." i, Hekown uynHu BKycoBU/Ha cobu/me 0b3emaat/vi Me Bneyat Hasaga/

BO A€TCTBOTO/Ha OrpoMHu npegmetn”. Vinu cpas:,Koj cTpas/e/Tonky/ronem/aa ncnonHw/uen/cran?” nnm
,MoHeKorall lofeKa Yykam Ha MaluKHa, HOKe BO NPaseH CTaH, CBPTEH CO rpbOT KOH BpaTaTa, MMaMm YyBCTBO [ieka
1Ma HeKoj 33 MeHe. balu kako cera”. ima 1 ocameHu epoTcKy KPUKOBU, HOCTanruja:,H1Koj Beke He e mnag),
6orka 1 xymop:,Ja cam fipyraumju of octanux/Ja He nogHocum 6on/ Mexe 600 60n1’, CMPT - CMPTTa Ha MajKaTta Ha
npujatenot Mapkyc, naxHuot norpe6 Ha Josef Honys (Mystification Event, a notoa 1 HEroBoTo camoy6mcTso).

Bo kHurata e o6jaBeH 1 KoHyedityanuciuuykuolti MaHugeci. inyctpaumuTe ce rmaBHO CTPUMOBCKU jyHauw,
dotorpadum co bnyp edexru.

Bo rpynata 1 AM, Munuyo MaHueBcKM (BO NOYETOKOT CO NapTuumMnauuja Ha punosodot bpaHucnas
Capkarball) BO yniora Ha rfiaBeH uaeeH NpomMoTop, OpraHu3vpa MynTUMeanjanHmy akTuBHOCTH Bo lomoT
Ha mnaguTe, 25 Maj” Bo Ckonje (1983 1 1984) co TeHAEHLMO3HO HarnacyBarbe Ha KONeKTUBHNOT npucTan
BO MPOLIECOT Ha Co3fjaBarbe. XeneHnH3nTe, nepdopmaHcmTe Co TeflecHaTa yMETHOCT, U3paboTkaTta Ha
006jeKTu, NpoeKuMmTe Ha CNajaoBwY, My3unUK1Te N3BefOVM 1 pa3roBOpy AeTanHO ce 06pa3oxyBaart, Kako

5 Bugwm n: Josef Kosuth, Art After Philosophy, Studio International, October 1969, p. 10. Bo camaTa KHUra umMa camo TeKcT. Bo
13[aHneTo Ha KHuraTa 3a, Tpn” uma nnyctpaumum kom MaH4yeBCKM v NoAroTeyBa co AnsajHepoT Matujac Xajnen, n Bo Kou ce
MyTVpaaT naHenu of ctap CTpun.

6 Buau: Munuo MaHueBcku: Ha »xuB 3ajak My ro o6jacHyBaBme nepdopmaHcoT Ha Josed bojc, lonemoltio citiaksno, Ckonje, 2002, 6p.
14/15, ctp. 72.

7 Bupaw: Zoran Gavric, Marcel Duchamp, Muzej savremene umetosti, Benrpag, ctp. 6
8 Bwaw: lonemotlio citiakso, UNTUPaHO Aeno, cTp. 73

9 Ibid.

10 Ibid.
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Ma gen 1. gexe nbpu 1084, WAHEYE AN ¥
co docemor do 2015 ¢, Sa apocuopuie
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On the 10th of December, 1984, Monday, beginning at 8:15 PM,

in the space of Gallery of the Youth Home “25th of May”, in Skopje

The members of the group 1 AM will perform a presentation

We would consider it a great honor if you and your honored family should attend our humble celebration, which on !I
that occasion will be held at the space granted as described below

Youth Home “25th of May”, in Skopje
Kej “Dimitar Vlahov” B.B. - Skopje
Group 1 AM

ul. 348 br. 6-b - Skopje

-




Bpews: Cofora,10,92.1003, 22.30 mo 2%.00 wacor,cpennoenponeKs RRroce

JUIA A BACTAN WA TRYIATY 4 A
Macro: Danepmja opm Jowcr na wmamn "35. wel,Cxonde,Jyroonesd]a
22,30 Orunyuysare HA FAReprinTo M DMOYNFAMLE HA GRATAOTO
22, inTans Ha YsomewoT atfop
22.35 Unrohe o [naper 98 HOCTON
22,39 EaTasuynans HE SRCTOHATITS
22,82 = 23,59 lanewe ma lrocor,Cioomor ® YaonHwor odep
22,828 - 23.59 lovmmeyeese mn HowmonTyanusTRussot maRmject of

STHAHR B} MySAMEATE
22484 Mpookneja ma Memeor "liATeXw #a onanara™
i 22,48 Crymane wa "liepes % Metomn] dnya™
22.53 lipoponins E&cT TRMepOmE o ONAKATOT
22,58 Donans ma Teketor Sn pounrancy "Enerms 3a Ewpin o Merome]"
! 23,01 Permran: “Emerun oa Hwpan w Haroam)®

25,05 luyvaa
1 __II 23.08 Orxpmmons ma DOPUATO Mpad
= 23.08 = 23,59 Hafaymrsame s ToOeweTo He RRRSETO MRS
s 23,09 Sororpalepase 1tn manoxdnTa
% 23,7 HorakHyssme o (OTOTPAlANTS OF MoRexfoTo MO CAMATA EIMCEOA
2518 Bpreme wn AposrTet-“lAua® xon mySmexaTa

23.22 Bropo em

=uke HA “Hmpmn = Mevomu] Gmya®
23,27 lipoaamtia Ha S@awor "Lemgn
23,32 Tororpadnpane

i QOTOrpaIMKTE Of Ramoxtorn

22:36 koraxiynans wa QoTorpsikETe oF OGOTOCDAIMNTS HE.NIfoxdaTa
Fo40 Npockusin ma dumwor des mocnon (Do HGTS DPeMO GO0 DORARETO
HE TewaroT om dW

Mot Gea Racmon)

2340 Ronens Ha TemcrTeT OR (MUmoT Se3 swacnon (po meTo BpouMe or
TpoOKOMIETE HA Jandor Sep MESROB)

233 lenens Wa CDETFEHATHN MOXENE 34 NAcTAODT

23.54 Cponyaane HE BROUATOUNTS Of MACTEOOT

23,58 Cxumyrsne Ha RraxoToT

25,59 Koenyuysane Mo cROTNOTO ¥ JEKAYEYRANG M TORODEIATE.
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GROUP 1 AM PLAN OF PERFORMANCE

Place: Gallery at the Youth Home “The 25™ of
May”, Skopje, Yugoslavia
Time: Saturday, the 10" of December, 1983,

10:30 PM to 00:00 AM, Central European Time
10:30 PM Unlocking the gallery and turning
on the lights

10:34 PM Reading the Introduction

10:35 PM Reading the Plan of performance*
10:39 PM Displaying the exhibits

10:42 - 11:59 PM Distribution of the Plan, List
and Introduction

10:42 - 11:59 PM The audience signs the
Conceptualist Manifesto

10:44 PM Screening of the film Paths of Glory
10:48 PM Listening to Cyril and Methodius
Blues

10:53 PM Selling six copies of the poster
10:58 PM Distributing the text of the recital
Elegies for Cyril and Methodius

11:01 PM Recital: Elegies for Cyril and
Methodius

11:05PM Break

11:08 PM Uncovering the piece of ice

11:08 PM - 11:59 PM Observing as the piece
of ice melts

11:09 PM Photographing the exhibition
11:14 PM Displaying the photographs of the
exhibition at the exhibition itself

11:18 PM Turning the project Faces towards
the audience

11:22 PM Second listening of Cyril and
Methodius Blues

11:27 PM Screening of the film Wire

11:32 PM Photographing the photographs of
the exhibition

11:36 PM Exhibiting the photographs of the
photographs of the exhibition

11:40 PM Screening of the untitled film

(at the same time as the distribution of the text
of the untitled film)

11:40 PM Distribution of the text of the
untitled film

(at the same time as the screening of the
untitled film)

11:49 PM Distribution of the original
Invitations for the performance 11:54

PM Going over the impressions of the
performance

11:58 PM Taking down the poster

11:59 PM Turning off the lights and locking
the gallery.

*This list with this text




T'PYTIATA

Da®wuwtivin wa MacTanoT Ha TRYMATA AM 1

Hacranor we rayneTe 1AM me &: RONDATITYRAHCTWIHO B,

T'”“I“HT1WF“D‘"0"GI,ﬂﬂEP RRT,CTRYRTYRANMCTHEKD HeRO,

CACT=yuaTHOOT ,MEHMMSNTHC THUKD FARO,MOETANOKE FUATHOOT,

AHEFHEOEVHTENYE THYED HFHH'ﬂnHﬂ—Jw—¢HDCT,FIrIPGIH.
Heratwrrsrta nefuuvogias we nefuwwsan,

ITTITIII
s cm pERs oNAEE 3B ARNO YUSTHVHED NARH SANORHO INEYN MR Ee o8
BMATHES HOROTO, THAASEN  AeRARATO OUSHS INAUN TASNSRS EEARY
eamennin,

ITITIIII]

Hewnfre we KPUTHESTE o8 OrMers 20 wefaunoTo Samame &

& FHATHRUKO

FERD BER o OREEA TOR ROR W OEMED,

Hee we we FETARSCHER YUATHOOTE TYHY UATA-FUATHOOTE.

IITITIIII

sessCR COQGTON RO COTASRYRRESTO NAKA OOCTO]jRT PezeEEaTE HO TURTHOCTR ,
HO NAME YUSTHOCOTE HS o8 ®aofs BO EASGHUNHTS PEISREATH  BAN [.[ 1] Hap®Oop

of HWE,

i

ELEMENTS FOR INTERPRETATION THE OF THE GROUP 1 AM PERFORMANCES

Definition of the performance by the group 1 AM:

The performance by the group 1 AM is not: a conceptualist piece, a happening, a performance piece, body art, a structuralist piece, GASP-art, a
minimalistic piece, mail art, an environmental piece, camp-art, Dadaism.

A negative definition does not define.

To evaluate an art piece always means to fail to cognize the new, as evaluating means viewing through tradition.

The impotence of criticism is reflected in its insistence for a work of art to be reduced to gender and type.

We are not interested in art, but in meta-art.

... consists of realizing that art reservations do exist, but also that art cannot be found on the classic reservations, but instead, exactly outside of them.




ITTXIII

FKyas RONTRET 00 THSTHEUKD nero Hodus RASURTOK § O METERFHIAANMOT
GYNATEAT HE EAMOTO HA & B0 Tefe, [psasprwpansTo Ha omoj

EFTEYATON MWD HOEM FUATHEYEN TOpMW.

ITITIIIIII
ThawvnaTyYEREs H8 MEHVHATE,
ITIIIITIII
Coumenyrerato e Spno wods ATRET=DoO0AL SSWE TUATHLINS RENO,

i1

Showing the future.

Imagining of any thing-process as a work of art.

You come in touch with a work of art. You come away with an impression, but the material substrate of the piece is not within you.
The rendition of this impression through new art forms.

From the group 1 AM
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ELIRLIBREELONPCT RO XY NI

Text of the recital ELEGIES FOR CYRIL AND METHODIUS

ABCDEFGHIJKLMNOPQRSTUVWXYZ
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IESHVINMJA HA HACTATIOT HA TEVTIATA 1 AM

Hacranor wa rpynate 1 AM He ef HORUeONTFanHCTHUKO OeN0,
XeMeHHHT depdopuanca, foaM ApT,cTPYRTFPAMMCTHYIRD Jeno,
TACTI=FMeTHOOT , MHHMMaNHC THYKC JEN0,0ETEHOKA FMETHOCT,
EHBNPOHMEHTANMNCTHYHO Iefi0,KaMN-FMeTHOCT , Ianan3al.

Herarwenare mefuummrja He meduMHHpE.

\ P

JEO,

DEFINITION OF THE PERFORMANCE
OF THE GROUP 1 AM

The performance of the group 1 AM is
not: conceptualist piece, happening,
performance, body-art, structuralist
piece, GASP-art, minimalist piece,
mail art, environmentalist piece,
camp-art, dadaism.

A negative definition does not define.
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INTRODUCTION

1. Does the introduction have to
introduce?
2. Various.
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Op rpynaza 1 AM

(QUESTIONNAIRE) OF THE GROUP 1 AM

1. Are these films works of art?

2. Are these films autonomous works (of art), or are they just elements in the performance of the group 1 AM?
3. Was the goal of making these films to also make them a part of the performance of the group 1 AM?

4. Is the performance of the group 1 AM possible without these films?

5. Are these films possible without the performance of the group 1 AM?

6. Does the fact that the performances of the group 1 AM are neither: conceptualist pieces, happenings, performance works, body-art, structuralist
pieces, GASP- art, minimalistic pieces, mail art, environmental pieces, camp-art, pop-art, nor Dada make these films artistic?

7. Does a performance by the group 1 AM without the exhibits and without that questionnaire that you shouldn’t have to answer exist?

8. Does a performance by the group 1 AM exist without the lack of your answers?

9. Do we thank you for the cooperation?

From the group 1 AM
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Text of the untitled film

I always wanted to make an original film, an experimental film.

In my first production course I made a film.
The film itself was about two minutes long and then I had one long take of a press machine printing press that was about four minutes long.
Everyone in the critique said “Not everybody could be Andy Warhol” and I felt like I was stealing Andy Warhol’s idea. This first film was called
“Working Class Goes to Heaven” and that was the POV of the worker - so the audience was seeing for four minutes what the worker was
seeing for eight hours every day. And they didn't like it. Then, I was gonna make a film named “The Beautiful Blue Danube” and the soundtrack
was gonna be the music from the waltz ‘Beautiful Blue Danube’ by Johann Strauss and the picture would be only one static shot, a close-up
of fucking. A real close-up so you see the cock getting in the cunt. And it didn’t really work. I also saw a whole bunch of close-ups of fucking
and touching- I mean T O U C HIN G, and then in “Blue shoot’, and so on. Then, I mean everything I wanted to do, they would tell me that
someone else had done it or at least thought of it. And it’s pretty frustrating you know, you feel like you're not an original person, you feel that
you are thinking something that people have already thought of. Then, I finally got the idea, I wanted to only have a black leader and they told
me that that’s already been done. Then I decided I wanted to have a narration with the black leader and they said “It’s been done you know,
Godard has been doing things like that!”, and I said but no one had a black leader, with narration, with my voice. And even if someone had a
black leader, with narration, with my voice, it wasn’t this narration. So this is absolutely, positively, original, and that’ it. Period. Fuck it.
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BO CBOEBWAHM CLieHapUja 1 BO HABHWTE LWanuporpadripaHm TeKCTOBY, BO KOU € OTreyaTeH 1 NpBUOT
Manudecit Ha KoHyelitlyanuzmoit Bo MakefoHMWja (NOTNULWAH Of CeAHUTe napTuumunueHT: Mmunyo
Maruescku, EMun AHcapos, AtaHac BorgaHoBsckw, BaHuo lfowesckm, Xayn AHrenkosckm fopfu, Jby6omup
CrojcasrbeBuK, Munoje Pagakosuk, Capkamal, [Jabuk, MpuHuesal, *KaHeT, Barba Be, Mepuk JburbaHa,
Metpe borgaHoBcky, A. lpues, Mawocku Pobw, Napka CrepaHoBcKa, Jlnguja M., MeaH M., Tara, 3opurua
TpnikoBcKa, M. Monazap, J. Hukyrbcka). OBaa NMkoBHa paboTUHMLA € BO AYXOBHa 6/IM31Ha CO colyjanHaTa
nnactka v npepasarbata Ha Hajronemunot Onykcyc mar - Josed bojc.

AKTUBHOCTUTE Ha TAM ce mynTuMeamnjanHu Ny MynTUANCLUMMIUHAPHW, MHTEPKOMYHUKATVBHM (M31100a Ha
eKcroHaTy, nep$popmaHCK, XeneHVH3K, PasroBopy, NPOeKTparbe GUAMOBY, My3¥Ka, PeLMTHPatbe, AUCKYCHN,
doTorpadupare, KoMyHUKaLmja co nybnukara). [ HeryBane ancypfoT 1 MpoHuWjaTa v bune Bo iyxoBHa
6nu13nHa Ha AafjancTUTe, KoM BO CyLUTWHA ja Hervpane ymeTHocTa. Ce cTpemene fja ce 3a4yBa aHOHVMHOCTa

Ha aKTepuTe Ha rpynara, aHOH/MHOCTa HaCnNPOTY KONEKTUBHOTO AejCTBYBatbe, MOOMLUTECTBYBatbE,
coumjanvsaumja v AemoKpaTi3aLija Ha ymeTHoCTa. /13BeflyBane akTMBHOCTM CO NEPMaHEHTHU peneTrpama,
nneoHasmu, dotorpadpum Ha potorpadum, punmosu Ha GUIMOBY, NOBTOPYBaHE UMETO Ha [pydalua 1AM.

BropwoTt HacTan Ha [pyuaitia 1AM, ncTo Taka, ro KOHOTUpaaT MynTUMeAmnjanHy akTMBHOCTU (My3KKa,
TeneBU3MCKa Nporpama, NPoeKLMmn Ha ClajaoBy, HENPETEHLIMO3HM TEMI 33 Pa3roBOp, NapafoKcanHn
CUTYaLmK Ha NcUeKyBarba 6e3 HacTaH). CiyykaTa e BO YeKaheTo, LIapMOT e BO xenbata a ce Buaw,
ponpe, cnywHe. Ce peanusupa efeH Bua napadpasa Ha Josed bojcosata akuuja of npen ABaeceT rognHmn
(1963):,Kako fia My ce 0b6jacHI yMeTHOCTa Ha MPTOB 3ajak” co NpeBPTEHO 3Hauekre:, Kako Ha XUB 3ajak

My ro objacHyBame neppopmaHcoT Ha Jozed bojc”. Bo MpaluanHUKOT 3a HaCTaHOT ce HarnacyBa fjeka 0Boj
ranumaTiijac of HaCTaHU He ce TPETMPa KaKo HUTY efjHa HacoKa Unu CTuA, co 3abeneluxa Aeka HeraTMBHaTa
AedrHuumja He e gepuHnumja."

MaHueBCKy cammnoT ro 06jacHyBa KOHLIENTOT Ha CONCTBEHWOT ecKcrepumeHTaneH ounm 1,72:,Mojot dunm
1,72'koj ro n3sepoB Bo benrpaa, Cnnut n Hyjopk, ce cocToelle BO CNefHOBO: jac Ce NojaByBaM Ha CLeHa 1 BO
TeMHWLa Apxam BO paLie napye Gpunm gonro 1,72 m 1 Toa e NoToa 0CBETNEHO of 24 611La, NoToa UCTOTO Mapye
ro KayyBaM rope, ro NpoeKTVpam BO Kyca npoekLmja. BCyLHOCT, pUAMOT e eKCNoHMpPaH, HO He e pa3BlieH, Taka
LITO HeMa LUTO Aa Ce BUAM Ha Hero. [ToToa ro CMHyBam 0Ty, FO CeYKaM Ha napuuitba, NapyuntbaTa rm 3aXesTyBam
3a NpaLLaHKK Ha efeH INCT XapTyja (MpaLuarba OKOAy TOa LUTO e TOa YyMETHOCT, KOja € NpupogaTa Ha yMeTHOCTa:
Janu e Toa 0Boj GVM UM OHa Napye UM LUTO FO U3BEAOBME Kako XeNeHWHT, Ny OB Napyuutba LITO Cera rv
fenam?). Bo ceTo Moe fjocerallHo NCKYCTBO Toa e ToukaTta BO Koja Cym 611 HajonmncKy 1o BUCTUHCKA YMETHOCT "2,

Mo ase v non geueHnn Munuo MarueBCKM ro KoHUMNUpa NpoeKToT [attiaHka (1999), BepojaTHO MHCNPUpPaH
og ypbaHuoT gu3ajH Ha bunboppawTe u sitylights, BoonwTo Llambo peknamHuTe naHoa 1 Mefy ApyroTo,
KaKo pe3ynTaT Ha HeroBoTO MHTEH3MBHO 3aHMMaBatbe Co poTorpadujaTa, M3naraHa BO NoBeKe Apxasy
HW3 CBETOT. [ailiaHKa e cocTaBeH of 8 poTorpadum Kou ce efeH Bug aHTU-puzzle, braejkn dotorpadpuute
KOV o COUMHyBaaT HeMaaT pefociief, TYKy NpeTcTaByBaaT NPoLec Ha NoCTaByBake 61unbopg, NPoeKT WTo
He3aBMCHO MOXe Aia Ce peau cropep xenbata Ha cocTaByBayoT. OTCYCTBOTO Ha HarnaceHa MHTepaKTVBHa
vaeja LuenocHo 6 ro aeeansmpano fenoto.

*
CriomeHaToTo peanusvparbe Ha nnetopa Ha HacTaHu, nepdopMaHCcK, MHCTaNALMK, yMETHUYKI KHUTY,
eKcrnepuMeHTanH1 GUIMOBW, HTEPaAKTUBHI 1 UHTepdEjC HacTanm UTH., BO MOYETOKOT Ce OABMBA HE3aBUCHO,
NoToa NapanesnHo Ha HeroBUTe APYr akTMBHOCTU: UrpaHnTe GUIMOBK, N310X6MTe Ha doTorpaduy,
peknamuTe 1 cnotosuTe. CUTe OBYIE aKTUBHOCTY, CIOPeJ MeHe, Ce efieH eHCTBEH 1 CBOEBUAEH KabuHell
Ha peliKociiu BO COBPEMeHa BapujaHTa, BO KOj Ce UcnpeneTyBaat nyLyAHY, UPOHWUYHW, YeCTO 1 ancypAHu
VAEUN KaKo JIHWW Ha BP3yBatbe Mery HEKOHBEHLIMOHAHWTE YMETHIYKM CllydyBakba Off NMOYETOKOT Ha 20 1
NOYEeTOKOT Ha 21 BeK. Ha Toj HauMH, OHTONOLIKVOT MPOCTOP Ha KabWHETOT ja Ao6rBa aypaTa Ha XONUCTUYKN
NPVHLMM, 0COOEH 3a ronemmTe KOHLENTU.

11 Colpynata TAM nmaBme ABa, TakaHapeyeHn HacTan - yMeTHOCT, AepUHMPaHN CO TOa LUTO He e. iIMaBme eAHa joNra UCTa Ha Toa ce’ LTo
He cme ¥ NoToa CneAHnoT naparpad Benelue, ieka HeraTuBHaTa fiedrHuLmja He e fednHmumja. CylTnHaTa Ha HacTanoT Gelue NCNONHyBake
Ha BETyBakba, a BeTeH 6ea efjeH Kyn KOHLENTYanHu 1 He Camo KOHLIeNTyasHy paboTy - Kou BO OAPEeAEHO Bpeme 1 ce peanusnpaa (Mmasme
1 U3N0XeHN iena v NpoeKLmm 1 peuuTtan 1 neppopmanc). Toa 6elue NpBMOT HacTan. BroproT HacTan GeLue TOYHO No eAiHa roAnHa 1 Gelue
napadpasa Ha xeneHnHroT Ha Josed bojc,Kako aa My ce 06jacHM yMETHOCTa Ha MPTOB 3ajak’, CO TOa LUTO He MAaBME XIB 3ajak 1 HeMy My ro
objacHyBame HacTanot Ha bojc. Bo: Munyo MaHueBckm, LuTUpaHo Aeno Bo [oemollio citiakso, cTp. 70)

12 Ibid.



